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A Real Charmer! 



That's just what our collectors' Christmas card for 1975 was. Printed 
on quality paper, the scene depicts Christmas morning when the family 
spots the Columbia Grafomola and Columbia Records under the tree (from 
a 1919 advertisement). 



We feel c:o nf i de nt 
and acquaintances 
cards . 



you will be pleased to send this special card^to friend 
The envelopes, by the way, match the paper in the 
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In order to clear our stock of these cards, we are 
now offering them at ;th.ei ^CoSlrlowing prices: 



••••r ,.; k 18 ) 0 b.'$a!ch (min. . or de r •15-) »• pal'd? r - ^ r j 

17.0, .e.a.c.h .for 50 o.r more postpaid 1 • 

160 each f or 100 or- more.,. .post-pai-d- • 0 

- (T-h-e„se prices represent a 10 $ reduction.) 

■A 5*/: • • r ’ • - • ' • ; 1 • ;1 

Get a supply now and. be oneos.te.p- ahead* -next* December I 
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; v- The New Ambeirola Phonograph Co-V - •' * " 
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NEW BOOKS FOR SALE 

Music Boxes: A Guide fo r Collec t ors by David Tallis. An excellent guide 
to this fascinating hobby. Profusely illustrated, several in color; 

I 43 pages, hardbound. Originally published at $7.95 $4. 25? PPd« 

The Diary of Thomas A. Edison - a facsimile of Edison's 1885 diary in 
his own handv/riting , with additional pages of background information con 
corning the diary. Contains over two dozen photographs; 72 pages, 
hardbound. Published at $5. 95 $2.25, ppd. 



A look at a phenomenal recording schedule 

’ Cal Stey^art's 1919 Columbia Matrices. 
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by 

John Petty 

In the fall of 1974, Tim Brooks photocopied, the Columbia file cards, 
on Cal Stewart for the author of this article. A study' of the various 
day to day notations reveals a number of interesting details and conclu- 
sions. 

The card data begin with two sides recorded in 1915 » matrix 45737 
"Moving Pictures at Pumpkin Center" and 45738 "War Talk at Pumpkin Cen- 
ter". The date was June 2nd. A week later the matrices were approved 
and in October were issued on Co lumbia A1797 • 

Perhaps an overview of the Columbia-S tev/art matrices is in order at 
this point. There were 6 5 single-face issues prior to the 19'15 record- 
ings. The spread of these numbers was from 22 to 4 026, One twelve inch 
master was made to be issued among the first of the "A" series. After 
the two 1915 sides, there were 51 matrices in the 78000's. 

Matrices 22 through 4026 were recorded between 19 02 and 19 07 . Eight 
years passed before the one day visit to Columbia in 1915 and then four 
years roll by ere Stewart begins the three m.onth phenomenal schedule com- 
mencing. on May 29, 19 1-9 • Stewart remade 35 °f the old single face ma- 
trices plus the two ' of 1915 and 13 never-before-recorded-s tories for 
Columbia in these three months. Twelve of the fifty-one 1919 matrices, 
were rejected or unissued. Unfortunately, five of these were stories 
which had not been previously recorded for Columbia and some of the re- 
makes would have been most interesting to hear. 

When Columbia began issuing double face discs in 19 08 , most of the 
22 to 4026 matrices were reissued on "A" numbers betvreen A27 0 and A1743* 
With the exception, of two discs, all of the three digit "A" series Stew- 
arts--A27 0 to A873 offered one "Uncle Josh" side. When the issues pick 
up again with AI 7 I 5 all discs had Stewart on both sides. The "A" series 
continue through A 385 I and one "Uncle Josh" was pressed on 19-D. 

Let us now take a concentrated look at the 1919 recording sessions. 
The bulk of the May 29 through June 19 matrices were monologues and 
Stewart averaged five per recording day, Assuming that at least three 
takes were made for each matrix, this would indicate a well-filled day 
of at least fifteen masters. This three per matrix may be conservative 
in view of the fact that two take fours and one take six have surfaced 
in these 19 19 recordings. 

The sessions between June 24 and September 4 were mostly group pro- 
ductions and averaged less than two sides per recording day. This could 
have been due to Stewart's failing health as well as complications of in- 
volving additional artists. Most of the unissued matrices are in these 
less productive days which could indicate po.or recordings possibly due 
to health, however, a careful listen to 78451 "Cafeteria" made on May 29 
and 78597 "Census" recorded on July 24 do^es not show any difference in 
Stewart's voice, It v/ould be interesting to hear the last Stewart Colum- 
bia matrix of September 4 to make a comparison with the May 29 matrices. 
It is perha.ps more probable . that the reason for the non-issue was a 
waning demand for "Un.cle Josh" records. 

Two of the 1919 matrices were rejected.* 7847 0 "Uncle Josh on an 
Auto, mobile" and 78515 "Uncle Josh on a Street Car". The Automobile wa s 
apparently recorded with Stewart voicing all three characters, "Uncle 
Josh", Henry and the policeman. Stewart generally played the part of 
the policeman, but he usually employed someone else for the part of Hen- 
ry. However, in both the regular and five inch Lambert issues of this 
skit, Stewart does play all three parts. The 78470 matrix was remade on 
July 9 with Harry C. Browne on matrix 78562 and issued on A 865 replacing 
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the SF 153-8 with Len Spencer. Perhaps Columbia did not like the three- 
part Stewart production on 78470. 

Two of the unissued matrices would have been interesting due to the 
fact that in the SF issues Stewart does not play a prominent part and 
perhaps his presence would have been more apparent in these remakes. 
Matrix. 78582 "A Meeting of the Hen Roost Club" was made with the assist- 
ance of the American Quartet, In the SF matrix 36 09, Stewart does not 
participate. The Columbia Quartet recorded it, and the chairman of "The 
Hen Ro^ost Club" is a strong, voiced character. A guess is that Stewart 
played this role in the 1919 remake. The second interesting unissued ma- 
trix. is 786 05 which was- not previously issued on a ten inch disc though 
it is the title on the only Columbia twelve inch disc. In the twelve 
inch record, Stewart plays the part of Absalom Easterbrook, the finaneee 
of Linda Jackson. In the black dialect, Stewart's voice is not as rec- 
ognisable as in the mo-re familiar "Uncle josh" role, and many collectors 
have stated that he is not in the recording east. Perhaps the remake of 
1919 would have had more of the familiar Stewart vocal presentation. 

Seventeen of the 1919 remakes were substituted on earlier "A" issues 
replacing the SF matrices originally assigned to these records. Twenty- 
fo>ur sides were assigned to new "A" issues. Two of these 24 were also 
substituted on earlier "A" issues: A371 and A392* It is possible that 
some of the other new issues were pressed on the earlier three digit "A" 
series. In the accompanying. Columbia -Stewart card file data, the A 37 I 
and A 372 substitutions are shown in the miscellaneous column and were in- 
serted by the author since records bearing the 1919 remakes have been 
found. 

Additional notes on the Columbia card file reprint--the last col- 
umn of single face matrices is not on the original cards, but this is 
listed to show which matrices were remakes. Three remakes, however, are 
not listed since they were not issued on single face discs--the two I 9 I 5 
sides and the "Possum Supper" which was issued on the twelve inch disc, 
A5098. Also, to accomodate space requirements, titles are abbreviated 
with key words as is Peerless Quartet for matrices 78484 a ad 78485* 

As impressive as the Columbia schedule appears, Stewart was also 
busy recording for other companies late in 19 19 • Several of the postwar 
sto^ries are found on Edison, Emerson, Federal and Victor discs with ma- 
trix or issue numbers that suggest late 1919 * la researching for the 
19 51 "Hobbies" Stewart series, a supporting artist told Jim Walsh that 
"Cal became ill while recording r Train Time* for one of the companies." 
The artist was not sure of which company or title and it could have been 
one of the later stories such as "Ragtime" or "Birthday", Matrices of 
these two recordings for Emerso-n and Edison rank among the highest mas- 
ter numbers. 

To say the least, Stewart left us with a lot of laughter from the 
closing months of his earthly travels. It seems as if he knew his time 
was short and worked hard to live up to his life philosophy, "I'd sooner 
tell Peter on the last day about the laffs I've givin' fo-lks on earth, 
than try to explain about givin' them heartaches." 

C OLU MB IA -STEW ART CARD FILE DATA 

Matrix Title 

45757 Moving Pic. 

45758 War Talk 

78451 Cafeteria 

78452 Sailor 

784 55 Phot ag r a ph 
7&458 Dept. Sto^x’e 



Recorded Mi sc . Issue d Dbl # SF # 

6-2-15 OK 6-9 10/15 A1797 

6-2-15 OK 6-10 10/15 A1797 

5 - 29 -I 9 4/20 A28 54 

5-29-19 4/20 A 28 54 5952 

5-29-19 Subs. A1715 5970 

5-29-19 6/25 A 385 I 68 
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Matrix Title Asst. Artists 

78457 Fire Dept. 

78463 Dentist Harry Browne 

78464 Invitation 

78465 Billiken 

78466 ' Moving Pictures 

78470 On Auto 

78471 War -Talk 

78476 Courtship Ada Jones 

78477 Jinn Lawson's Hogs 

78478 De limonic o* s 

78479 Skating 

78484 Eve. Time - Ada Jones & P. Qt. 

78485 Christmas - Ada Jones & P. Qt. 

78488 Honey Bees 

78489 School Dirs. 

78490 Opera-P.C. 

78491 Insurance 

78492 Last Day- 

78493 Chinese Laundry 

78494 Bug House 

78501 Labor Union 

78502 UJ -AH in New York 

78503 At the Opera 

78504 Buys Auto 

78506 Camp Meeting 

78507 Keeps House 

78 508 Barber Shop 

78513 County Fair 

78514 Ground Hog Day 

78515 Street Car 

78516 Fourth of July 

78517 At the Circus 

78534 Kitchen Stove Ada Jones 

78557 Huskin Bee or Barn Dance 

78558 Wedding. Ada Jones 

78555 Ticklish Ruben 

78 556 Laughed W r o> ng Time 

78562 On Auto Harry Browne 

78581 Train Time American Qt. 

78582 Hen Roost Club Amer* Qt. 

78597 Takes Census 

78 598 Chautauq.ua 

786 05 Possum Supper - Stewart & C o. 
78606 S. S. Picnic Stewart* Co. 

78619 Ragtime 

78620 Soldier 

78621 Birthday Stewart & Co. 



Recorded 


Misc, Issued 


Dbl # 


5- 

sjLi- 


5-29-19 


2/20 


A28 24 


1505 


6-2-19 


12/20 


A2991 5640 


6-2-19 


Subs , 


A591 


1510 


6-2-19 


Subs . 


A 69 ? 


4026 


6-2-19 


Subs . 


A1797 




6-5-19 


Rejected 




1518 


6-5-19 


Subs . 


A1797 




6-11-19 


2/20 


A2824 


19 06 


6-11-19 


Sub. A392 9/20 


A2947 


1512 


6-11-19 


Subs . 


A 17 17 


1505 


6-11-19 


Subs . 


A1715 


5505 


6-11-19 


12/19 


A2789 


17 57 


6-11-19 


12/19 


A2 789 


3288 


6-16-19 


Unissue d 






6-16-19 


Sub. A371 10/20 


A 296 2 


2504 


6-16-19 


4/22 


A5 544 




6-16-19 


Subs . 


A 865 


1868 


6 -16 -19 


9/22 


A5657 


784 


6-16-19 


Unissued 




149 0 


6-16-19 


Subs. 


A1745 


5667 


6-18-19 


Subs . 


A1745 


3601 


6-18-19 


Subs . 


A 174 2 


114 0 


6-18-19 


Subs . 


A1742 


1509 


6-18-19 


4/22 


A5 544 




6 -18 -19 


9/22 


A5657 


14 08 


6-18-19 


12/22 


A 370 I 


5944 


6-18-19 


12/22 


A3701 




6-19-19 


9/20 


A2947 


5945 


6 - 19-19 


2/24 


19-D 


5554 


6-19-19 


Re jec te d 




14 09 


6-19-19 


Unissued 






6-19-19 


2/24 


19-D 


1488 


6-24-19 


2/20 


A2991 




6-25-19 


Subs . 


A697 


5978 


6-25-19 


Subs . 


A 17 17 


5 058 


7-8-19 


7/20 


A2925 


7 59 


7-8-19 


7/20 


A2923 


105 


7-9-19 


Subs . 


A 865 


15 18 


7-19-19 


6/23 


A5851 


5609 


7-19-19 


Unissued 




7-24-19 


10/20 


A2962 




7-24-19 


Unissued 






7-28-19 


Unissued 






7-28-19 


Unissued 




5455 


8-15-19 


Unissued 






8-15-19 


Unissued 






9-4-19 


Unissued 







Editor's Notes: Because of the time involved in processing a mas- 

ter, most of the above recordings did not appear before the public 
until after Stewart's death. -Several of th^se were issued after 
I 925 as Harmony, Diva, Silvertone and Velvet Tone records- with "heir 
"new process" silent surfaces. Your comments, etc,, nay be address- 
ed to Mr, Petty at: Route 2, Box 417 

Rubhe rfordt on , North Carolina 28159 
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Irving Kaufman , one of the ircost popular and most prolific of the 
early recording, artists, died January 3 in Indio, California, one month 

before his 86th birthday, after a short illness. 

Irving was born in Russia and immigrated to the U.S. at a very ear-y 
age. Young Isodore, which was his real name, began earning money when he 
was only about ten years old by singing on the streets and on trolleys of 
Syracuse, Hew York, passing the hat and collecting pennies from apprecia- 
tive listeners. 

He was introduced to phonograph fans in July 1914 when Edison issued 
Irving's first record, a Blue Amberol cylinder of "I Love the Ladies." 

For the next 17 years he recorded extensively for all companies. 

His vaudeville career was begun in partnership with his two brothers, 
Jack and Phil. Of course, he did a lot of recording later with Jack. 

Phil died quite young and made just a few records. One was a comic sketch 
with Jack on an Edison Diamond Disc; the others were duets for Emerson by 
the pair, Irving was a member of the Avon Comedy Four, a popular group in 
vaudeville and on records for many years. The quartet was organized by 
Joe Smith and Charlie Dale, who had the longest partnership of any team in 
show business history. 

During the five-year period from 1925 to 1930 it is likely that Irving 
made more records than any other singer. He performed for most American 
record companies, singing not only comiplete records but countless vocal 
refrains on dance band records. Soime of his anonymous vocals on dance 
records are considered to oe among his best recorded efforts. He sang 
under various "no>ms de disques," including "Frank Harris," under which 
name he made several excellent Columbia records, both solos as well as 
duets with Vaughn. De Leath. 

The depression of the early 1930s severely curtailed his recording 
activities, but he kept busy on radio* He took part in many^ broadcasts 
and singing commercials in which he was accompanied on the piano and organ 
by his wife, Belle, 

Some of his more recent recordings were made around 1950. They were 
a series of Jewish dialect comic songs about the character, Moe the Schmo, 
However, in August 1974 he recorded some songs at his home, accompanying 
himself on the piano, and they have been issued on an LP along with many 
of his earlier records. So his recording career spanned 
1914 to 19741 (The LP was produced and is being sold by 
P. 0. Box 19 1, Manhasset, Hew York 1103 0. ) 

Irving retained his fine singing voice all his life 
enjoyed playing the piano and singing for visitors to his home, 
in retirement in California for the last 20 years. 

- from Quentin Riggs 



1^1 

60 years, from 
Paul Nehrich, 

and g reatly 

He lived 



---00OQ00--- 

Reminiscing with Walter Van Brunt 

(in our last issue we promised a transcript of Milford Fargo's talk before 
the group assembled at the Edison national Historic Site this past October 
17th. The following is his talk exactly as given, minus the accompanying 
photograph. ) 



I had the honor of knowing Walter Van Brunt.- 
the tapes we made together I have transcribed two 
words . 



•Walter Scanlan. From 
stories in his own 



The first is about his recording with Ada Jones, YJho is a partic- 
ular interest of mine — as many of you know. 'Walter said, "My voice, evi- 
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demtly cut a little more than. Ada's, and I would stand back of her shoul- 
der. I'd put my arm around her lots of tim.es. Especially where I was 
singing harmony I'd have to get back a little so I wouldn't drown Ada's 
voice out. When Ada would sing solo, she'd stand in; and when I had a 
solo part, Ada would move over. On the interludes between verses we'd 
both duck down to let the sound of the orchestra past us. Then we'd have 
to come up. We ducked down on the introductions and the tags. There was 
the darndest lot of this business. If you had a headache, it wasn't so 
good. When we were both singing, then I'd put my arm around her and we 
almost had our heads together pointing right straight into the horn. It 
was just a little small opening, and it was made out of a material that 
wouldn't vibrate. She would stand on a box. She was shorter. I was 
always five feet, ten inches. Most companies had a music rack to put your 
stuff on. Others you'd pin it down. You didn't hold it because it would 
rattle . " 

This picture fairly well illustrates 'Walter's description. It shows 
Ada standing on a box with her arm around Cal Stewart whi le they were 
making one of their "Uncle Josh" skits. It also shows the rather small 
horn he mentioned. This is from the January, 1921, F arm and Firesid e mag- 
azine. Mrs. Burt also has a copy on display in the case. 

The other story by Walter Van Brunt concerns a record he wanted to 
make and a joke he and pianist Albert Benzler played on Mr. Edison. 

It's one of the many "Take Me Home Again, Kathleen" stories and happened 
at a birthday party for Mr. Edison. Walter said, "You sang a song for 
the guests, then you sang it again in his ear. He would never wear a 
hearing aid. He said there were many things he didn't want to hear. 

Albert Benzler was a good clown. We had a few drinks together and were 
feeling pretty good. Somebody came down to the table and said, 'Walter, 
the Old Man wants you to sing "Kathleen."' I wanted to do 'Little Grey 
Home in the West.' I loved it, thought it was a great song. He couldn't 
see it. No good. Wouldn't let me make it. Several times I approached 
him about it through Walter Miller. He wouldn't give in. He didn't 
like the song, it was no good. Well, I had this all cooked up, and I 
sang 'Kathleen' for his audience, and then Benzler 7/ent into the key for 
'Little Grey Home in the West.' I sang it right in his ear, and I'll 
never forget the Old Man leaning over like this; and as he heard this 
tune, his head went up this way. I know he called m.e a sOn-of-a-Bi But 
then he put out his hand and I took it and he shook it--and then he went 
back and let me finish. Well,, they applauded, and so I said, 'I'm fired. 
That's the end of that. The Old Man'll give me my walking papers in the 
morning.' Well, do you know the following day Walter Miller called up 
and said, 'Listen,, the Old Man thought that was one of the greatest 
things. He said, "The kid had nerve enough to do it, let him make 
'Little Grey Home in the West.'"' — which I did. I'll be honest with you. 
If it hadn't been for those couple of drinks, I would never have had 
nerve enough to do it. But I thought it was a great joke. Strangely 
enough, the Old Man had a great sense of humor." 

I found that Walter Van Brunt did, too. As you know, he died at 
Easter time in 1971* We miss him very much but rejoice in the many rec- 
ords he left us. I feel highly privileged to have known him personally 
and to be able to share some of his memories with you tonight. Thank 
you. 



(And thank you, too, Milfordl) 
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VERNON DALHART : AN OVERDUE MEMORIAL 



by 

Fred. Goldrup 



Sooner or later those of us collectors who s P ec n la “^ d ^^ c °f"i Ure 

ursrss ; s » «««. 

1 -Hi = hr 

nition should be given the artist for their contributi n 

^My'area lies "-h^rnon^lhart. ^ 

is c omm.on° p rac t ic L t oday^t o'* honor " an ajtls! 

of a certain record with a gold recording Company 

Vernon Dalhart, in 1924, recorded for the Victor Talking Mac n in 
"The Prisoner's Song". The recording sold over °ne mi li t knoyJ .. 

lv This is substantiated, by the Victor people to y. * a * a +hi^ 

ieLe which is! admittedly , Lager, the Victor people ne I” 

recording in -old, to Dalhart. Many people say Jimmie Rodgers and, al 

so, the Carter Family recorded the first records In tb. 1 3 “““*| y ^" r ds 

field to be sold nationwide, and we know certain ones Carter 

sold over a million copies. Today we can go to the site of the^Cart 
Family's and Jimmie Rodgers’ first recording session, and r P Hu ^ lo 

which heralds them as "Who recorded the nrst Couatrj^an W At least they 
to be distributed nationwide.. .on August 2, 1927 • Ha ph nndarstand , 
have the DATE correct. Many people claim it v/as August . It ^ 

I am not putting Jimmie or Sara, A.P., and May e any 

what this plaaue is "supposed" to represent that 0 1 °| t a “ / 

will simply say that History is full of errors. The 

first at Provincetovm % not Plymouth, Massachuset • know 

!°«L A MtLL L "^ivIa" r Rre 1 !h?r- S !et f HisL!y°LntLues to erroneously 
teach thes! LLtakel!* I know Dalhart DID reco d first Country^usio 

to be distributed nationwide in 1924 - fully three ® herald Dal- 

tors or Rodgers ever cut their discs. In fact, to further 

halt's contributions, he was a "has-been" when the Carters and Rodgers 

flnal wLl! t r ^of/th^trac-k!' This writing is su £ F °s ed 

personal attempts to gain recognition for Vernon Dalhart, and the sue 

0CSS Durin- the late^O's, many people I have been in contact with had 
heard, from my library of : records many of Vernon Dalhar s gr 

try to do something to correct History, and S aa!1 , ^LTsav in- s ' 

Account in a local bank for money to purchase a block in the Va y 

Stars" surrounding the Country Music Hall an f 0 r U !h!%r!servation 

vi lie , Tennessee - then the only such mstitut , P Qf such a 

of Country Music's heritage. The museum advised mo the cost °f such a 

to" x 5 0" terra cotta block was $1,000. The block would have a bronze 

star in thoc enter, and above the star would bo, in curved layout, the 

"ot B toLtan^f t“ B BubiLtfb^°^o W ?eid LL^nLLL^g to my po- 
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cording I 
and songs 
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sition., I'd like to say that for over 2C years I have sent out tape re- 
cordings, via round robin, to over 3500 people. The purpose of this was 
to aid me to learn to speak more clearly, due to a hearing defect. I 
purchased a recorder back in 1952 as an aid to help me pronounce words 
more clearly, and in time I learned people exchanged tape letters, and 
this was the thing that launched me on the trail to the hundreds of 
friends I have around this old world, and I have never regretted one cent 
I've spent - tape recording is the most enriching hobby one can enjoy in 
the world of record collecting. We can "educate" people to our persona 
favorite recording artists. We can trade tape copies of our records 
with others who have material we do not have, and thus, we can have a 
copy of a record we do not have in our collection, and enjoy the tape 
until such time as we can secure the actual discs. Or, we may tape our 
collection, thus preserving the delicate discs on our shelves. In this 
way, I have educated many non-country people to appreciate not only 

Vernon Dalhart, but Country Music as a whole. _ 

My first exposure to Vernon Dalhart was a Banner recording ft 0771? 
"Moonlight On the C o lorado "/" I ' m Drifting Back to Dreamland". This was 
in 1 939 in the "Summer Kitchen" of my grandparents' home. The disc soon 
became a favorite of mine, which, unfortunately, was short lived in the 
hands Qf a 5-y ea r-old h°y which dropped the disc. It wasn't until I 
turned m.y radio to WWVA, Wheeling, West Virginia, many years later, and 
heard Doc & Chickie Williaims sing and play "I'm Drifting Back to Dream- 

had never forgotten the label on. this Carson Robison Trio re- 
broke, and when I began taping, I mentioned this blue label 
and eventually this recording came back to me from a tape pal, 

I began collecting Carson J. Robison material, and eventually got a copy 
of "My Blue Ridge Mountain Home" by Robison and some guy named Vernon 
Dalhart. Frankly, I flipped over this new voice, Dalhart. He sang 
clearly, and with emotion. It wasn't until a year ago I learned Dalhart 
was NOT part of the Carson Robison Trio. There is a voice in that trio 
that I could swear was Dalhart, but it belongs to one Frank Luther, a 
singer Robison signed to record with him. when Robison and Dalhart parted 
company. Luther sounded so much like Dalhart, it was an easy mistake, 
and Luther never tried to change his voice. Too, Dalhart recorded under 
as many as 100 other names. The record-buying public simply felt this 
"Frank Luther" was Vernon Dalhart in disguise again. A Mr. Hoffman, 
probably Dalhart' s greatest collector today, has a letter in which Dal- 
hart is told to watch out for Al Craver who sounds very much like Dalhart. 
Dalhart must have really enjoyed that letter, as Al Craver was simply 
another name Dalhart himself recorded under, and the fan who wrote this 
to Dalhart was not aware of the pseudonyms Dalhart used. But, again, 
this is another story for another time. I merely wanted to point out 
how I first learned of Dalhart, and how I undertook the project of gain- 
ing recognition for lalhart. So, back to the story. 

As I said, in 1970 I notified people I was ready to spearhead the 
drive to a.ttain. some recognition for Vernon Dalhart. The first step is 
the hardest, according to an old saying, and as you'll find out, this is 
certainly true. On May 18, 1970 I received my first donation. It was 
in the amount of $.2.00. The project was officially under way. 

?Jithout listing each donation over the years, I'll simply list the 
yearly totals I received. 197 0 - $23* 00. 19 7 1 ~ $203* 1972 - $92.50. 

1973 - $140,50. 1974 - $107,00. 1975 - $221. 00. Now, the 1975 figure 

will, change, since, as I write this, there are a few days left. As you 
will- notice, 197 i was iroy biggest year before 1975 . I had expected, with 
over 3 > 500 tape pals, to attain the $1,000 before October of 1970. 

323.00, however, was a far cry from my goal. The friends I had expected 
to come through surprised me very much. Well, I almost gave up until I 
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pretty badly at 
who were really 
It is said that 
collectors, and 



received a newspaper clipping from Australia saying that "Even Americans 
Run Our of Money", and in the article, it stated that fans gave up af 
ter raisin 0, only $23. That did it’. I love my country, and I had fat 

in the Country Music fan. I didn't give up - 1 , lnte ^ 1 ' ,"J a d be en ’ 

providing the mi with tapes of excellent music all for free .and as far as 

I know, I was the OH LT "club" to do this for free. I pointed this ont t 
miy tape pals. Well, as you might guess, one by one, my pals simp y *© 
me to omiit them from my mailing list, due to many r ® a sons. ' d 

good friends - the shut-in and/or physically handicapped, 
the Country Music record fan is the most particular - 
correctors, ana watches every penny they spend. I Relieve it , an d it s 
to the Country Music collector's credit he is like this, becaus ° 

■particular, he has preserved the authentic sound in the onslau^h 

^fc ailed Country Music collector of today, such as Olivia Newt on- John 
(Country Music's "Entertainer of the Year" for 1974 ), J°kn Denver ( 
te rtaimer of the Tear" - 1975 ), Charlie Rich, _ Freddy Fender, ^^ 6 ^ 11 - 
sap and others who have no talent to make it in the P + u r ' mnr1 m ho 
these named are "country", and win all kinds of awards, yet the man who 
originally recorded the first mi llion-sel ling disc, Vernon Dalhart, 

been all but forgotten. Why, I'd like to know? 

The success of 1975* s fund-raising can be found in the +£ e 

section of the GRAPHIC you are now reading. The items described ar 
cream of the crop of all the many offers I've made over the past si 
years, and the prices are lower than you will find anywhere. The r as 
for the low prices is that I had hoped to offer these items at low Price 
in anticipation of being the tremendous bargains they are, and raise tn 
final monies by the end of 1975. Alas, again my attempts were not re- 
warded. Understand, I am irot saying the items are flimsy or che p . 

They are not'.: I had not counted on the purcnasing public thinkin 0 t 
items would be cheap if they were offered at such low Prices. This is 
precisely what has happened. Even your Graphic Editor felt the items 
were too good to be available at this price, but when he received the iniin- 
imiumi quantity of one of the items, he immediately ordered a double- 

quantity supply. Right, Martin? , . o T eAV 

The Fund has reached the total of $787 as of today, but as s y, 
there are a few days left in 1975 , so the total, as you read this, I ex- 
pect to be in the $8 00-plus range. The Fund has 
have contracted, for Block # 77 in the Walkway of 

ing forward to the deadline of m.id-May, although . . . 

fore then. I have definitely told the Museum the money will be in their 

hands by mid-May and the block and star will be dedicated during Fan Fair- 

u _ .. — i _ w _ • - ^ and ifSM'S 
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been contacted, and we 
the Stars. We are look- 
I expect to reach it be- 



gala extravaganza sponsored by the Country Music Association n 

© u ... _ t - _ _ . r-, x „ 1 "2 ID 7 k A + 



a gaj-o, oiciv.' - i'-xx-v. -- - “J - -j ln7 / A+ O Pan 

Grand Ole Opry for the Country Music Fan - June 9 to 13, -*-970 . At a a n 
Fare, all the top Country Music stars' fan clubs and fans gather in Nash- 
v i lie to meet their star and greet other stars, and m.eet each o^her. The 
fan is treated to a really fine time, and Country Music becomes an affair 
for the fan himself. It is Nashville's way of saying "Thanks to the 
Country Music FAN. for the support he has given Country Music. The Conven- 
tion that receives the most publicity is the Disc Jockey Convention every 
October. It is the climax of this Convention we see on TV each October - 
the Country Music Association Awards. It was this past year's show that 
miay well cause Nashville to re-examine itself and re-align itself to 
Country Music AS Country Music. The ove rwhea lming message from the tans 
I've heard from as a result of this telecast is that Country Music is no 

more. It is, as one fan put it, "a joke". 

I'v-e rambled far and wide in this "essay on Vernon Dalhart, I m 

afraid. Each time I get back on the track, I find another Detour that 
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leads me off. I'll get back on the line, and stick to it this time l 

The outstanding points I try to make in my letters are these: 

1) Vernon Dalhart, in 1924, recorded THE first Country Music to be 
released nationwide - "The Prisoner's Song". This was three 
years BEFORE the Carter Family or Jimmie Rodgers were ever heard 
of . 

2) Vernon Dalhart has never been recognized by the Country Music 
"industry" as being THE most influential in the careers of early 
"hillbilly" artists, although the stars themselves have, at one 
time or another, admitted they were influenced by Dalhart before 
Rodgers or the Carter Family. 

3) There is no monument or plaque or anything anywhere to the memory 
of this pioneer of the recording industry. 

4 ) The Vernon. Dalhart Memorial Fund is fast approaching its #1,000 
goal. As soon as this goal is reached, the sales of the items 
in the advertising section will stop! I am not in the mail or- 
der business, I am trying to gain recognition for a recording 
artist I appreciate. 

5) I do NOT recommend anyone trying to do likewise, unless they have 
a mind of steel, and no feelings. It is a long, hard, frustra- 
ting job.. One has to continually talk and write about their art- 
ist - always trying, in the face of losing friends, to get another 
dime from them. Unless you have the patience of Job, the skin of 
an elephant, the brain of a dodo, the cunning of a fox, the nerves 
of a panther, and the determination of a watchdog, just listen to 
your artist on your phonograph. On the other hand, if you REALLY 
want to know who is and is not a SINCERE fan of your favorite 
artist, and are willing to accept criticism, complaints, and have 
the DEDICATION to a cause that you sincerely believe in, then go 
to it! You'll find lots of happiness when you find another sin- 
cere collector of your favorite artist. I would advise you to 
buy a bottle of hair touch-up, because I've sprouted a few grey 
hairs over this Fund. 

Actually , I've had mere joy in this task, and I am conceited enough 
to know my work is being appreciated. I only regret Vernon Dalhart will 
not be able to be at the Dedication Ceremonies in person. He died in 
Bridgeport, Connecticut, September 15> 1948 - a 65-year-old night clerk 
for the Hotel Barnumi. But, like the true artist he was, to his last day, 
he continued to sing and even, gave Professional Coaching to up-and-c oming 
singers, and even placed the voice with agents and people seeking pro- 
fessional caliber singers. 

Even in Boston - a very critical city for artists - the Boston Amer- 
ican hailed Dalhart as "a remarkably fine tenor". The New York Sun said 
"he has a charming voice and knows how to use it". Alan Dale of the New 
York American said he "sang with purity and clarity and his voice floated 
easily over the Hippodrome". I believe the -finest recording I have ever 
hoard of "The Nightingale Song" (H . M. S. Pinafore, by Gilbert & Sulli- 
van), was by Vernon Dalhart who, at this time, was a member of the New 
York Light Opera Company, A classical music fan should attempt to acquire 
this Edison Diamond Disc Number 80597* He will be well rewarded by the 
rendition of one of the loveliest love songs by any composer anywhere! 

But - beware! So lovely is this recording, you will find yourself fall- 
ing under the spell of Vernon Dalhart. Mayhaps. you would become so en- 
tranced, YOU might begin a Vernon Dalhart Memorial Fund to gain his rec- 
ognition for his excellent classical artiste, and someday in the future 
one passing through the Lincoln Center for the Performing Arts in New 
York City, or the halls of the Metropolitan Opera House would see a por- 
trait of a fine, handsome man with a twinkle in his eye, and upon exami- 

e-ont. on page 13 
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national Music Lovers 

Part Two 



by 

Dave Cotter 



Befo-re we get into the second series, I'd like to^ return to the 
first series for a moment. Fran Hildebrand has been able to fill in the 
blank space reserved for MML 1004. 

1004. Elizabeth Spencer - Ho^me Sweet Home f 112-1) 

Stellar Quartette - In the Gloaming (107-2) 

This would appear to^ complete the first series except for any variations,. 
And speaking of variations, Leigh Martinet has come across a copy of 
MML 1001 with a different A side than the one we listed previously. His 
c.O'py shows 

1001 - Philharmo-nic- Trio - Sweetest Story Ever Told ( 6 OOO 3 -B) 

Hugh Donovan - Auld Lang. Syne (102-2) 

This makes a total of 17 sides known for a series that would normally 
have 16 sides. Mot bad.' But with MML, anything can happen. Can anyone 
offer any other variations? And can anyone trace master 60003 to its- 
original source? 

I arm rather hesitant to begin the second series as there are still 
three blanks, but with the continued help of all of you, perhaps we can 
complete this series in forthcoming issues. 



Old Time Song Series B 

(Label Design: Black Shield on Gold Background) 

1008 through 1015 

1008 Stellar Quartette - Medley of Old Time Songs (introducing: He's a 

Jo-lly Good Fellow; Sidewalks of New York; Daisy 
Bell; On the Banks of the VJabash; The Bowery; 
There'll be a Hot Time in the Old Town Tonight) 
Strand Quartette - Sally in Our Alley ( 4 I 837 -I-D) \(1042) 

1009 Eduard LaSalle - The Rosary (660-IP) 

Jane Co-llins - Mighty Lak* a Rose (I 7 IO 5 -B) 

1010 



1011 Fred Van Eps - Dixie Medley (introducing: Arkansas Traveler; 

Sailor's Hornpipe; Turkey in the Straw) (755) 
Stellar Quartette - Kentucky Babe ( 45 I 4 -I) 

1012 



1015 Come Back to Erin - Hugh Donovan (97 5-5) 

Little Grey Home in the West - Walter Johnstone (4280-2C) 

1014 



1015 



A Dream - David Harris (659-1) 

Sing Me to Sleep - Chas. Richards (4328-2) 



Matrix 

4183 7 

660 
17105 
4514 
4280 
6 59 

4328 
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Notes . . . 

- probably traces to Emerson 104 07 as by the Criterion Male 
Quartette. Can anyone confirm or deny? 

- from Paramount 50033 by Ernest Davis 

- from. Olympic I 7 IO 5 by Jane Bartlett 

- fromi Emerson 102 08 by Shannon Four 

- from Emerson 103 5 by Walter Scanlan 

- possibly by Ernest Davis, due to its proximity to 66 0 (above) 

- fro® Elmers on I 065 by Henry Burr 



Please continue to send your National Music Lovers data, comments, 
etc,,, to Dave Cotter, 225 Brookside Avenue, Santa Cruz, California, 
95060. Incidentally, the third series will be more complete. So far 
we have 7 °ut of 8 possible listings ... and for the fourth series (oper- 
atic) we have 10 (that's right, TEN) out of 8 possible... but more about 

that later. 



(from pag e 11 ) 

nation of the name plate learn the name of the person as "vermon Dal- 
hart". Yes, indeed. This "chameleon" of names in the Country Music 
field was an. operatic tenor that ranked among the finest of his day. 
Perhaps this is why the Country Music industry does not _ recognize Vernon 
Dalhart - he began in the classical field. I’ve heard it said, he ^ began 
to record Country Music only because it was an up-and-coming "fad , and 
there was money there. I strongly disagreed Dalhart learned to play 
the jews harp, and the harm.onica - two mainstays of the Country Music 
musician - and proved his ability by playing them himself on many of his 
discs. Also, he was a native Texan, born in the original location of 
"Cowboy Songs" which became the backbone of what we today call Country 

Music" . T +u • t 

If I sound bitter during m.y writings, please be corrected. I thinx, 

after nearly six years of working hard - even sacrificing food and sleep 
to get letters out - the word is not "bitter" - it i s " i mpat ient " . So 
near the total needed, and now with a deadline to meet, I can only call 

it "impatience" that you might feel in my words. 

I have enjoyed writing Country Music fans, I feel the slow rise of 
interest in this man I so admire, Vernon Dalhart, is solely fro® my mea- 
ger efforts. Vernon Dalhart sold many recordings of each song he sang. 
His records are not altogether rare. If you find a Dalhart recording on 
an Edison Diamond Disc, or a Blue Amberola or a regular 78 rpra disc, let 
me assure you it is not worth a lot of money. It's just that no one, 
except about 12 people in the United States, really collect Vernon Dal- 
hart records. Those that DO have his records keep them guarded because 
he sang the songs with deep feeling so that the listener feels he can 
‘identify with the emotion put into the words by Vernon Dalhart. Soon 
I expect the secondary step and purpose , of the Vernon Dalhart Memoria 
Fund will be achieved - that of the issuance of a 33-1/3 rpm LP of some 
of his most memorable songs. When this LP comes Out, I sincerely hope 
each reader will purchase one so that other LP ' s will also, be forth- 
coming. His music and his artistry deserve inclusion in every record 
collector's library if only to represent Vernon Dalhart as a great art- 
ist, which he was: Few artists of today can even hope to attain the 

stature and talent of Vernon Dalhart. 



t 
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See Mr. Goldrup's ad on page 17 • Please 

do what you can to ‘assist him to meet his 

• 

j May deadline! 
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- Plausible Situation Series - 

To demonstrate the usefulness of our publication Oxf or d j,n d S i lver - 
tone Records, 1911 - 1918, we present herewith situations nos. 3, 4 aria 
5. These situations, by the way, are based upon actual occurances. 

3. ) While visiting a local antique shop you come across a copy of Sil- 

vertone 3424, "Yield H°t to Temptation" by Henry Burr. The old debate 
begins in your mind: "It's rather expensive for what it is "t 'Yes, but 
it's in perfect condition"; "I know, but it's a hymn and even ii 1 buy 
it I’ll probably play it only once"; "You could easily trade it ; etc., 
etc. You finally decide to take the advice of the title, and as you 
start to set it back on the shelf you notice something rather peculiar: 
the number in the wax is 4323 and does not match the record: '.,hat is 

really on the record? You don't want to take a chance on it now anci at 
the same time you don't want to raise the curiosity of the dealer. for- 
tunately you own a copy of Oxf or d_and_Si lv e rtone_Reco rds and can easi y 
go home and look it up. Fate works In your favor this time and you 
learni that the record is actually a very desired tune, "By the Light 1 

the Silvery Moon." 

4. ) At a gathering of record collectors, a friend of ours said he was 
considering buying a copy of the book but really didn't have enough of 
the records to make it worth while. Later on he produced a double-faced 



After playing it to the 
one side and we were unde- 
on the other. Some said it 
absence of Henry Burr. The 
Oxford and Silvertone Rec- 



Climax record which lacked artist credits, 
group no one could recognixe the "tenor" on 
cided as to the identity of the "quartette" 
was the Peerless, but there was the obvious 

answers were easily obtained with a copy of 

ords. AH we did was look up the matrix numbers in the wax of the Cli- 
max, which Oxford and Silvertone used as catalogue numbers. In ess 
than thirty seconds we made positive identifications of John Barnes delis 
and the Columbia Stellar Quartette. Vie think we've sold a copy to our 
friend: (it should be noted that all Climax numbers will, of course, 
not be found in the Oxf ord-Silvertone book. However, a great number o 
them as well as Cort, Standard Disc, Lakeside, etc., records are listed. , 

5.) Surprisingly enough, several record dealers have not yet purchased 
the Oxford-Silvertone book. They are still listing most of these rec- 
ords as "baritone", "duet", "orchestra", and so forth, which leaves you 
the buyer at a distinct advantage. With a copy of the book you may spot 
a rare Blossom Seeley or Bert Williams hiding on some dealer's list. 

Vie have already received several highly enthusiastic comments about 
this book. Don't delay your purchase any longer! - over 60 pages of 
formation - 32.75, postpaid. Available only from New Amberola Phono. Co. 
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Wanted ; lid for Victor 
chine XXV. I need the 



school ma- 
lid that 
not the one 

on the side. 

• • * • • 

Phonographs 
VI, 0, M.S. , 



Benjamin's Talking Machines 



stayed on the machine, 
that came off and hung 
Also need lid support, 
wanted: Victor II, IV, 

N. Horns wanted: signet =jp j-u ur w 
Opera, any original flowered horn. 
Please state price and condition. 
Jack Hanson, 15107 Little Spokane 
Dr*. Spokane, Washington 99208 



#10 or #11, 



Buy, Sell, Repair, Parts . 
for all types of Wind Up 

Phonographs 

Larry 
6427 H.E. 
Kirk land , 
1 - (206) 



Hawes 
129th Pi. 
WA 9 8 03 3 
822-4621 



r. 
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215 255 5/21 

216254 5/21 
216255 5/21 
21625.6 5/21 
216257 5/21 
216258 5/21 
216259 5/21 
21626 0 
216261 

216 262 
216265 4/21 
216264 4/21 
216265 4/21 
216266 4/21 
216267 4/21 
216268 4/21 

216269 4/21 
216270 5/21 
216271 5/21 
216272 5/21 

216275 5/21 
216274 5/21 
216275 5/21 
216276 5/21 



CANADIAN VICTOR 216 000 SERIES 

by J. R. Tennyson. 

(Coat, from Issue 15 ) 

I Never Knew (I Could Love Anybody Like I'm 
You) - Fox Trot Vanderbilt 

O-Hi-O (Oh My 0) - One-Step 
Beautiful Annabelle Lee -Waltz Vc 
Rosie (Make it Rosey for Me) - F.T. 

Arabia - One -Step 
G o od -times 
The Rye Waltz 
S. R. Henry's Barn Dance 
S pr ing time 
Ange Is 

Ka-Jo - Fox Trot 
Blue Jeans - Fox Trot 
When I Lost You Mother of Mine 
With the Coming of Tomorrow 
One Fleeting Hour 
Basket of Roses 
The Teaching of Reddy Fox 
Little joe Otter Tries to Get Even 
My Wonder Girl and Two Sweet Lips - F.T. 
Sweet Mamma (Papa's Gettin' Mad) - F.T. 
Little Grey Home in the west 
Sunshine of Your Smile 

W y o mi n 0- Le wi s J a me s 

Sighing 

Oh! It's a Lovely War 
I Love the Lassies 
Sally Green (The Village Vamp) 

O-Hi-0 ( O-My-O ) 

Honolulu Eyes - Waltz 
Bright Eyes - Fox Trot 
I Know Where the Flies 
Frosty Morning ) 

Down Texas Way 
Nightingale - Fox Trot 
Sultan and Arabia - One Step 
Laughing Vamp - One Step 
Humming - Fox Trot 
Sweet Bells of San Jose 
A Dream of Your Smile 
Make Believe - Fox Trot 
Now and Then 
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Lov ing 




It 


Hote 1 


0 rches t ra 




If 


li 


It 


H ote 1 

li 


Orchestra 

If 


Hi 


enri ' s 


Orchestra 



II 



If 



■ 

Henri's Orchestra 

Mir o ' s Band 
Lewis James 



If 



li 



Vanderbilt Hotel Orchestra 



If 



H 



Joseph Phillips 



If 



If 



Chamberlamd Trio 



It 



1 1 



Frank Orr 

l» if 

Diamond Trio 

•I H 

Glandon Roberts 



and 

If 



If 

C rescent 

li 

E lliott 
Charles 



H 

Trio 

ii 

Shaw 

Hart 



Billy Jones 



II 



II 



Go (On a 



Martucc i ' s 

Dance 

Cold and 





Rega 


Martucc i ' s 


V . G . D . 


Martucc i' s 


V . G. D. 




Rega 


Lewis J ame 


s and C re 



Venetian Gardens 
Orchestra 

Billy Jones 
Frank Oldfield 
Rega Orchestra 
D. Orchestra 



Le wi s James 
Rega Orchestra 



O 

If 



II 



n May 1921 selections from the 1800C series began to 
:e-appcar in the Berliner lists. 



ive Me the Open Road 
n the Road to Mandalay 

;iss a Miss - Waltz 

;*m a Lonesome Little Raindrop 
• Granny - Fox Trot 
oral Sea - Fox Trot 
Jove Bird - Fox Trot 
i. labarna - Waltz 

(to be continued) 



Frank Oldfield 
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Diamond Trio 



ll 



If 



Diamond Trio 

If 



ll 



Martucc i ' s 
Dane e 



Venetian Gardens 
Orchestra 



ALVIN. HECKARD 



R.D. #1, BOX 88 
PH OK OG RA PH PARTS WART LIST 



LEV.' IS TOWN , "PA. 17044 



Edis on. Gen 
Two Speed Attachment 



Lid 



Morning Glory Horn 
Horn Crane 
Hand re 1 
Motor Parts 
Governor 

Edison Standard 
Carriage for Model 
Cygnet Horn Crane 
14'' Horn, Original 
Lid for Square Top 



N Reproducer 

Only 
Mode 1 



Edison Home - Suitcase Type 
Automatic Reproducer 
14" Brass Horn 

Handle, Different than Regular 
Edison Handle 
Maid Spring. 

Carriage for Model N Reproducer 

Edison Fireside 
K Reproducer 
Lid 
Horn 
Crane 



Standard Talking Machine, Open Type , 
Same as Columbia AU 
Tone Arm 



Lyra Base 
Leveling 
H orn 



Type C 
Se rew 



linder Phonograph 



Harmonv Model 12__ 
Reproducer, or Just Part 
Crank Escutcheon 



to Hold 
Needle 



V ictor Monarch 
Tone Arm 
Re producer 

C r a nk 



ecial - Front Mount 



Victor E - 
Tone Arm, 
E lbow 
C ra nk 



Rear Mount 
1" Opening 



Victor III / IV, or V_ . „ 

Oak Case with Motor and Turntable 



Z on- 0 
H orn 
Stop 



Phone Concert 
Support Arm. 
Start Spring 



G rand 



Edison Triumph 
Case with Banner Decal 
Square Hole Crank 
Governor 

Edison Reproducer Parts 
Hinge Blocks 
R or S Fantail Yfeight. 

C Top 

Diamond Disc Needled 

Columbia AO 
Lid, 3 x 12 x hj 
Corner Column for Cabinet 
14" Aluminum Horn 

Columbia AT 
Case 

Mechanism that holds Horn & Repro. 

Columbia B-I 
Rear Mount Bracket 
Stop-Start Knob 

Nickel Horn, 17i" long, 2lJ" Bell 
Columbia AK 

K orn Support .Arm , Approx.. 8" Long 
C ra nk - - 



Busy Bee Disc, 

Reproducer 

Crank 

Turntable, or Just Tab to Fit Slot 

in record 



US Junior 

Any Parts or Information 



S mall Disc Phono. Make Unkn own 
Reproducer with 7/16" Beck 



Records 

Busy Bee Cylinders or Discs 
5" Diameter Cylinders 
6" Long Cylinders- 
7" or Smaller One Sided Records 

12" Edison Discs 



Pre-1950 Radios. Tubes, Parts , 
Literature 

Scanning Disc TV 

Pre - 19 50 TVs with 7" or smaller 
Screen 

A ny Othe r Phono Parts - Send /List 



ANTIQUE 

CYLINDER and DISC PHONOGRAPHS 



- Bought , Sold and Repaired 

MORNING GLORY.- BELL HORNS 

... cylinder Records 

, OLD POPULAR SHEET MUSIC 

” • 

• 

AL. GERICHTEN , * 

23 Waldo Ave. 
Bloomfield, N. J. 07003 




(201) 748-8046 



WANTED LIST 



EDISON TALKING DOLL MECHANISM 

ALL TYPE REPRODUCERS COMPLE OR INCOMPLETE 
2 MINUTE GOLD MOLDED RECORDS (CLEAN ONLY) 
TIN FOIL TO STERIO BOOKS 



FOR SALE 

GENUINE EDISON PARTS CATALOGUES 34 PAGES §3.00 
EDISON SIMULATED GOLD CENTENNIAL MEDAL 
1847-1947 (BEAUT I FULL) §10.00 limited supply. 

VICTOR DOG NIPPER 10” HIGH CARAMIC VERY EYE 

CATCHING (BEAUTIFULL §25.00 

DEACAS FOR ALL MACHINES FROM .500 TO $ 3.75 

MANUALS FOR ALL MODEL EDISON PHONOGRAPHS §1.00 each 

ALL KINDS OF HORNS. THAT CAN BE SHIPPED. 

WRITE FOR FREE PARTS LIST. 

I am the largest dealer in parts in the East. 

I stock Genuine and Reproduction Edison Parts. 







THE EDISON TALKING DOLL MECHANISM 

The Edison Phonograph Toy Company was formed towards the end of 1887, and 

production ceased in 1890. 



THE. 

* X- ZALEWSKl X* 



TALKING MACHINE 

WORKS 



PARTS -- SUPPLIES -- ACCESSORIES 

— . ■ ■■ ■ ■ ■■ - - ■■ • 

CUSTOM PARTS MADE TO ORDER 

+ • % • • 

COMPLETE REPAIR k RESTORATION 
FREE QUOTES SERVICE REASONABLE RATES 



: - d : 

Send #10 SASE Today for Free Parts List -Xr 



" RAGTIME RASTUS " 

Reproduction of early phono toy. 
Fits most all disc phono's. 

Money back guarantee if not sat- 
isfied. Jointed doll conies com- 
plete with mechanism ready to 
use. Very popular. 

-338.50 - post. 



Cylinder Record Racks 

Wall Racks made to hold & display 
50 cylinder records of all sizes. 
Comes 10 wide x 5 high or 5 high 
x 10 wide . Allows easy access 
and very safe storage of your 
cylinder records. $ 12.50 each. 

2 or more $ 11.50 each. 6 or more 
$10.00 each. Allow $1.50 each for 
packing and shipping. 



* M 0 ME Y BACK GUARANTEE ON ALL PARTS* 

ZALEWSKl TALK IMG MAC HIKE WORKS 



50 Lakeview Drive 
Pate hag; tie, N.Y. 11772 



(516) 

475-7340 
After 6 pm 



IT. 

I 77 a nt to take this space to express my sincerest appreciation to all 
77 h 0 have sent a donation to the VERNON DALHART MEMORIAL FUND. We have 
progressed to the point ?/here we have reserved Block # 77 in the Walkway 
of the Stars. Hov/ever, we are in need of about $ 125, 00 to meet the cos , 

In an effort to raise this final sum, I am offering some . personalize ■ 
items. The ; prices have increased due to postal costs; minimum wages that 
also increased, and my suppliers have passed them along to, me. _ However , 
the prices are still far below the fancy mail-order catalogues you get. 

ALL PRICES INCLUDE POSTAGE! Beat that! (if you can; 

• • • 

• • 

1,000 Name & Address Labels - your name & address on finest quality gummed 

paper, in handy pad form. Use on letters, envelopes, postcards, ^ 

phonograph records, checks, etc. Three lines only - - - “ * * 7 

Lifetime Social Security Card - Positive, permanent identification at ail 

times. Wafer thin, 4-color solid aluminum wallet size. Be sure to 
state your name and number EXACTLY as shown on your cardboard card. 

$ J J 

Pocket Rubber Stamp - with your name & address in a case with continuous 

self-inking, device. Use to identify your personal belongings. 

Three lines only * * 

500 Gold Name & Address Labels* The same as the 1,000. labels above, ex- 
cept these are printed on rich Gold Paper Stock in beautiful script 
print. On these labels you can use up to FOUR lines of print.. 

These are dramatic ! - - -- - -- -- -- -- -- -- -- “ ^ • 4 

Personalized Pencils. You cannot find these ANYWHERE. at my price.. That 

is fact! These are full-sized pencils, first-line quality with 
your namie imprinted in gold. They are good gifts for school chil- 
dren and adults. PRINT NAME . 

Parcel Post Labels. For use in mailing packages. Contains correct 

wording for parcel mailing. Size: 4 x 2j inches. Your 3-line name 

and address “ “ n Jq 

If you want 1,000 labels, for GRAPHIC readers only ----- •>0.0. 

Fred Goldrup,, Upper Main Street, Lisbon Falls, Maine 042 52 



100 



Wanted : 

H o-rns , P 
Lo o k ing 
quantity 
piano ro 
ual piec 
describe 

4541 W. 

Arizona 



Early Phonographs, Radios, 
arts, and Memorabilia, 
for Cylinder records (any 
) and cylinder cabinets; also 
11s. Interested in individ- 
es and collections. Please 
and price. Russ B running, 
Altadena Avenue, Glendale, 

85304 



For Auction (cash or trade): Small 

collection of country/western records 
from; early thirties in exceptionally 
goo>d condition. Artists inclide 
Riley Puckett, Gene Autry, Bill Cox, 
John White, etc. Send stamp for de- 
tails. Martin Bryan, 153 Main Street, 
St. johnsbury, Vermont O 58 I 9 



W AN TE D : 

Pre-193 0 radio parts, knobs, panels, 
chassis, tubes, or other small parts. 

Robert Ire land v RFD #4 Box. 144* 

Pleasant Valley, N. Y. 12569 



- - - Help - - - 

I need the following 
Victor Catalogues: 



fore 


19 13 


Nov. 


1914 


May 


1915 


May 


19 16 


N ov . 


19 18 




1924 




1929 


kno77 if 



(w/ Red Seal 
Section ) 
(Does anyone 



lished this year?) 

1937 

I939 (Does anyone 
have j ust 19 39 rather 
than I 939 -I 94 O?) 

What supplements have you? Are you 
interested in trades? What’s your 
price? Dennis Tichy 

3749 Meadowbrook Road 
Murrysville, Pa. I 5668 



18 . 



REPRODUCER REPLACEMENT 



PARTS : 



VICTROLA NO. 2 
red gasket set . 

Each se t ........... . . 1.00 

VICTROLA NO. 2 

diaphragm. .......each 1*00 

VICTOR EXHIBITION 

diaphragmi each 1*00 



Diaphragms cut to any size. 
State diameter and quan- 
tity. These are clear 
replacements for MICA 
diaphragms.. ..each 1*00 

6 oz, container of fresh 
GRAPHITE GREASE for your 
spring and gear lubrica- 
tion needs ....each 3*50 



To order the above, send full remittance for immediate postpaid 
de livery. 



NOTE s Reproducers repaired - reasonably priced. Send reproducer 

with instructions for inspection and estimate. No obli- 
gation. Unwanted reproducers and recorders in any condi- 
tion may be sent in at the same time for a liberal allow- 
ance towards reprocuder repair. 



AVOID 



A 



DELAY- 



ORDER YOURS TODAY 






ANTIQUE PHONOGRAPHS 
c/o John Nagy 
Rural Route 1, Box 13 5 
Walcott, Iowa 52775 



"The Record Shack" 
c:/o J oe 

P. 0. Box 4970 

East Liberty 

Pittsburgh, PA 

152 06 
s - 

Serving the Collectors Worldwide 

The Reco>rd Shack Auction Mail- 
ing list all year round for just 
31.00 puts you on all our lists. We 
have all kinds of records from Big 
Bands to Rock and Rool, Elvis Pres- 
ley, Glen Miller, Roy Rogers, 
Beatles, The 5 Keys, The Turbans, 
The Nutmegs, The Drifters, Carl 
Perkins, Sonny James, The Ink 
Spots, The Mills Brothers, Tommy 
Sands,, Jimmy Rogers, Dean Martin, 
Harry James & The Four Lads. There 
are so many with your 31.00. Please 
send if you have many up your want 
list to me, Joe McGee, c/o The Rec- 
ord Shack, P. 0. Box 4970, East 
Liberty 15206 . I would like to know 
the records you've been trying to 
get* I hope that I can help no mat- 



ter what kind, C/W, Bluegrass, Rock 
and Roll, Jazz, Big Band. Any kind 

have "78," "4 5," "Eps," "Lps." 

"We mail lists even over seas." If 
I have your record or records I will- 
let you know right away. Remember - 
to send your name, address, and zip, 
also your want lists, to: 

The Record Shack 

e/o J oe P. 0. Boc 497 0 
East Liberty 

Pittsburgh, PA 15206 



• FO R SAL E 

THOUSANDS OF 78's, 45's aid LP's. 
JAZZ, BIG BANDS, CLASSICAL, ROCK, 
AND COUNTRY AND WESTERN. WRITE FOR 
FREE LIST. SEID TO : 

RECORDS 

Rt. #4 Box 768 

Sonora, California 95570 
WILL ALSO PURCHASE OLD RECORD CATA- 
LOGS* I PAY TOP PRICE FOR CERTAIN 

ONES . 



18,000 SERIES VICTORS 
DO YOU HAVE ANY OF THESE VICTOR 

RECORDS? 

I'll pay 25-350/dise & postage or 
Trade from Victor 1 6 , 17 » 18 or 

19 , 000 Series 

PLEASE WRITE FIRST TO; 

DEM IS J. TICHY 
3749 Meadowbrook Road 

Murrysville, PA. I 5668 



18000 

0Q.1 

Q03 

004 

Q&5 
006 
007 
008 
009 
01 Q 

011 

012 
015 
Q16> 
017 
021 
022 
023 

024 

025 
026. 
027 
03 0 
033 

038 

039 
041 
043 

§0 
51 
052 
033 
054 

057 

058 

059 
06 0 
062 . 
O65 
Q67 
068 

071 

072 

073 

074 

076 

077 

078 



1 9 , 

RECORD CATALOGS FOR SALE 
1900 's - 1950 's 

Many unusual items valuable for re- 
search and for enjoyment of your 
record collection. Send stamp for 
large, descriptive sales list. I 
also buy individual catalogs or 
collections. 

Tim Brooks 
1940G 80th Street 
Jackson Heights, N.Y. 11370 



08 0 


233 


339 


446 


58 0 


8 52 


086 


234 


340 


447 


581 


853 


096 


236 


341 


448 


582 


855 


098 


237 


342 


449 


583 


861 


099 


238 


346 


451 


584 


867 


103 


242 


347 


454 


585 


868 


106 


249 


348 


456 


586 


872 


112 


252 


349 


459 


587 


873 


114 


253 


351 


460 


588 


874 


122 


2-54 


357 


463 


589 


875 


13 0 


255 


360 


464 


592 


876 


134 


26C 


361 


466 


6oo 


885 


136 


261 


362 


468 


601 


,886 


138 


262 


363 


472 


622 


892 


141 


263 


364 


474 


627 


894 


142 


264 


367 


475 


637 


897 


I46 


265 


368 


478 


649 


9 01 


151 


266 


372 


480 


655 


925 


153 


267 


379 


481 


664 


926 


I54 


273 


381 


484 


.665 


929 


155 


276 


582 


485 


671 


930 


158 


278 


384 


49© 


674 


934 


16 0 


281 


388 


491 


684 


937 


I63 


285 


391 


492 


703 


939 


I64 


289 


393 


497 


712 


955 


165 


29 Q 


39 5 


503 


725 


959 


1 66 


293 


396 


510 


738 


967 


16' 8 


2-94 


398 


514 


753 


968 


17 0 


297 


4 00 


517 


754 


969 


174 


298 


404 


523 


7 59 


97 0 


177 


299 


406 


528 


782 


988 


180 


3 00 


407 


542 


785 


990 


18 4 


3 03 


410 


548 


786 




185 


3 04 


412 


549 


787 




186 


310 


415 


552 


791 


*887 


189 


312 


416 


553 


792 




196, 


315 


417 


557 


798 




197 


317 


418 


558 


800 




200 


319 


419 


56 5 


804 


•5 ! 

1 


2 03 


320 


42 0 


567 


814 


% 


2 07 


324 


421 


568 


8 17 


• 

• 


212 


325 


422 


569 


822 


• 


214 


327 


423 


571 


852 


• 

• 


22 0 


330 


425 


575 


836 




222 


331 


426 


576 


838 


■ 

• 


226 


332 


431 


577 


84'0 




227 


334 


442 


578 


846 




229 


337 


444 


579 


849 


• 



Wanted: Any records/cylinders of 
Irish accordian or fiddle ; Outside 
horn phonographs, cylinders in good 
condition (will buy lots); Phono- 
graph memorabilia. Steven Ramm,, 

5 Morningside Drive, Trenton, 

New Jersey 086 18 . 



For Sa le : 

Edison Discs, ~78's all kinds, cylin 
ders, 500 for lists. 

Coppernoll's Records 
P. 0. Box 6 

Palatine Bridge, N.Y. 13428 



Wanted : 

Edison Blue Amberol Cylinders by 
Irene Franklin, in Good Condition. 

Dolores Stender 
802 Berlin Road 
Cherry Hill, New Jersey O 8 O 54 



Wanted: Oak lid for Edison Triumph, 

Belt cover for Columbia Eagle, Com- 
plete motor or motor parts and crank 
for Edison Gem "B" , Brass elbow (be- 
tween horn & reproducer) for Stan- 
dard "X", Need gear for Columbia 
"BK" if anyone is familiar with this 
model I would like to correspond. 

14 brass reeds for paper roll organ 
approx. 7 / 16 wide l/8" thich 
1 5 / 8 " to 2 " long, notes from 
QA Blaine Warner 

R.D. 1 

New V.' o o ds t oc k , N.Y. 13122 



from 
F to 



For Sale - Records, 78's, Pre-1930's 
All Kinds, Red Seal, etc., but 
mostly popular. Free list send to : 
RECORDS, R.R. 1, Box 54, Vestal, 

New York I 385 O 



Please let the GRAPHIC know' of any 
change in your address. Third c la 
postage does not include automatic 
f o rwarding . 



r; o 
>-• v_> 



2 . 0 . 



LEO HIRTZ 

ANTIQUE PHONOGRAPHS 

BOX 6 

BERNARD, IOWA 52032, 

PHONE: 3 19-879-5 10 T 

I 



f 

I 




RECORDS WANTED: 

EDISON GOLD LABEL LONG PLAY': 
10 inch: 10007 , 1CC08. 



12 9nch: 30001, 30C02, 3 OOO 3 , 3 OCO 5 , 

30006 , 

6 inch LONG COLUMBIA CYLINDERS. 



RECORDS TO TRADE: 

EDISON GOLD LABEL LONG PLAY: , « > f 

10002,, 100C3, 100C4, 10005. 

BUSY BEE CYLINDERS IN ORIGINAL BOXES 
AND LIDS. 

7 inch BERLINERS. 

EDISON 78' s NEEDLE CUT RECORDS. 



PARTS WANTED: 

COMPLETE MOTOR FOR YICTOR ORTHOPHONIC 
CREDENZA, INCLUDING TURN TABLE & CRANK. 

THREADED HORN FOR "R" VICTOR FRONT 
MOUNT, ZINC BELL PREFERRED, OTHERWISE 
PLAIN WILL DO. 

VICTOR "CONCERT" LONG THROAT REPRO- 
DUCER FOR "R" VICTOR. 

HORN. FOR COLUMBIA "BF" -ORIGINAL- SPUN 
ALUMINUM PREFERRED. 



PARTS FOR TRADE: 

#11 CYGNET HORN FOR TRIUMPH, PAINTED 
MAHOGONY GRAIN, NEEDS TOUCH UP, OTHER 
WISE NICE. 

#10 BLACK CYGNET HORS, REAL NICE. 

RED BUSY BEE "GRAND" HORN. 

A FEW REPRODUCERS, BELLS, TRANSMIT- 
TERS, RINGERS, ETC. FOR WALL TELE- 
PHONES. 
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Commenting on an article on page 4 
of our issue 1 — 4» Lob Stone offers 
the f o 1 lowing : 

"Vernon Stiles, the tenor her o ( in 

1 Eileen 1 7" 

Stiles parted company with the she 
in Boston, and Walter Van Brunt 
(in the bill as Walter Scanlan) 
sang the lead when it opened in 
New Y o rk . 

In reference to Ernest R Ball 



t r 



A 



Although I never knew Ball, I was 
well acquainted with his widow, 
Maude Lambert, whose career goes 
back at least as far as January 
1899 with the Savage Opera Company 
When I met her some forty years 
later she was playing Sister Bessi 
in the No 1 road company of 
Tobacco Road. I recall one of her 
reminiscences of her dear departed 

"He was a man's man and a few 

women ' s" 

* * * * * 

[.We're sorry that we are unable to 
include any of the Edison Amberol 
series in this issue. 



